
To our readers and sponsors:

Thank You!
We hope you enjoyed our 

seccond edition.

We look forward to 
bringing you more 

compelling artworks in  
our next issue. 

DonDon’t forget, this book is 
YOURS and so is the 
artwork inside of it.

Rip it out, frame, it, hang it 
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Dear Reader,

They say that lightning never strikes in the same place twice but I get the feeling that this book 
will dispel that notion.

For our cover we chose post neo-expressionist Gregory Siff. We have followed Siff’s career for 
quite sometime and have covered his work in the past. So, when it came to choosing an artist who 
consistently pushes the creative envelope, picking him was a no-brainer. The same sentiment 
was shared by Siff who eagerly agreed to work with us when we asked him to be the centerpiece 

of our second issue.

There is something about his aesthetic that we just could not pass up on. The cover, shot by our 
very own Michael Della Polla, is an ode to Irving Penn’s legendary photo of painter Pablo Picas-
so. It is an endearing comparison that hints at a second coming… a nod to the proverbial chang-

ing of the guard.
 

Also—an admiration for his work withstanding—our collaboration with Siff just made sense. Siff 
has been on a slow hot streak and is currently reaching a new plateau in his career as an artist. 
Quiet Lunch has been on a modest hot streak of its own and is also reaching a new plateau as an 

art based publication. Why not have our stars align?

Besides Siff, there are many other highlights in this issue that make this issue worthwhile. We 
caught up with Houston hopefuls The Tontons during their visit to the Big Apple; we stepped 
outside our bubble and took an autumn road trip out to the DMV; we worked extensively with 
photographer Anna Bloda; our Beauty Editor Mia Morgan and Beauty Director Georgina Billing-
ton experience a conscious awakening in our fashion section; and we commissioned illustrator 

Max Schieble to design our dividers and additional artwork!

Although this is our second book, it feels like we are back for the first time. We put a ton of love 
into these pages and we hope that you feel that love with every turn.

Remember, this magazine belongs to you! You can stash it neatly in your collection or frame the 
pages and hang them on your walls; it is all up to you.

Your art collection starts here.
Stay Up,

Editor in Chief

We would like to give very special thanks to those who helped make this second issue possible:

Billy the Artist
Chapman Case

Mishka
Deca





Book No 2 has an extra special feature throughout the issue. 
To access additional content, 

Follow the instructions listed below:

SCAN QR CODE ON THE NEXT PAGE 
WITH A QR CODE READER APP.

Step 1:

LOOK FOR PAGES THAT HAVE THE 
LAYAR APP LOGO. “ ”

Step 2:

SCAN PAGES WITH THE LAYAR APP 
LOGO USING LAYAR WITH YOUR MOBILE 
DEVICE IN THE PROTRAIT POSITION 
(SCAN FRONT COVER TO TEST THE 
LAYAR APP):

Step 3:

Step 4: ENJOY!



Available For The Following Mobile Platforms:

SCAN THE QR CODE BELOW TO DOWNLOAD LAYAR:







Trust your neighborhood 

record store, if you got one. 

The proprietor may be an old 

stoner grump but he knows a 

hell of a lot more than the 

kids at Urban Outfitters.

Don't get wasted and 

leave your vinyl stashed in 

the trunk of your car in 

Florida on a sunny day. 

Records warp. Keep em 

upright, side by side, and 

keep em cool. Clean before 

and after play with your 

Discwasher.

Beware of scratches but be 

aware. Sometimes it's not 

just about a clean looking 

record. Even a clean record 

could have been played a 

ton and be worn down. 

Sometimes surface 

scratches may not be 

noisey. Trust your ears.

Look for vinyl cut from 

analog masters. New vinyl 

is usually created from 

digital masters and defeats 

the true analog experience.

Vinyl is back. But while small 

record shops are giving a warm 

welcome to new customers, it 

helps to educate yourself before 

plunging into the world of vinyl. 

We headed to Good RecoGood Records ds 

NNYC with musician/writer 

Strange Majik where he offered 

some basic tips for first time 

buyers 

and listeners.

Vinyl 101 with 
Strange Majik.



There are some albums you just 

cannot let go of—no matter 

what the season may be. Jules 

Born’s Memorybilia is one of 

the albums. His first solo effort 

has us wrapped in a perpetual 

summer. The warmth that radi-

ates from Memorybilia is unfor-

gettable and noteworthy. The soft, 

rhythmic melodies and chant-like lyrics 

stick with you long after the music stops. 

Jules Born | Memorybilia

For us, Lion Babe literally came out of 

nowhere. We heard the LION BABE EP 

once and before we knew it, we listened 

to it 2,400 times. Consisting of singer 

Jillian Hervey and beatsmith Lucas 

Goodman, LION BABE is an enchanting 

duo that concocts a unique mixture of 

sultry, catchy pop soul.

LION BABE | LION BABE EP

J. Cole has always been a consistently 

good MC but consistent goodness 

does not exactly equal greatness. 

With 2014 Forest Hills Drive, Cole 

proves that he can not only be 

consistently good, he can be great. 

Cole’s cup has been full for a while 

now, this is the tipping point. All 

sleepers get woke.

J. Cole | 2014 Forest Hills Drive

Glistening and breathing heavy, Black Messiah 

unexpectedly stole the show in late 2014. 

Frankly speaking, the anticipation for any new 

D’Angelo music had grown stale. In fact, many 

proceeded to write D’Angelo off as a hasbeen 

who has lost his flock. Only a few remained 

true and could be seen wearing a knowing 

smile when listeners unanimously championed 

this album as one of the greatest of the 

decade—if not the new millennia. 

 D'Angelo | Black Messiah

We absolutely adore Tennis, from 

their mellow spunk to their quaint 

chemistry. It’s been a while since 

Young & Old, and Small Sound 

kind of held us over, but we truly 

could not wait for Ritual in Repeat. 

After waiting so long for this day-

dream-inducing masterpiece, it is no 

surprise that we have a tremendous 

amount of trouble putting this album 

down.

Tennis | Ritual in Repeat Here is a selection of songs, 

albums, EPs, and mixtapes that 

we currently have on repeat. We 

recommend that you get your 

hands on these tunes and play 

them until your ears bleed.

Reppeat OffendersRepeat Offenders



Shut Up & Take My Money | la petite mort.

   “ You have to remember how our country was during those times. Racial 
and political unrest. The golden Clinton years. You had rap music becoming 
mainstream and the Rockefeller laws being more exploited. It was such a ‘what 
does it all mean to me’ decade that fashion during that time expressed [couldn’t 
help but] express it. The urban designers with their [say it] loud, [I’m] black & 
I'm proud colors and the more traditional fashion houses trying to hold on to 
what little America they had left. Then the new edgier designers trying to play 
both sides of the fence... it was a fabric and patterns shit show. How could you 
not love chaos when you grow up in NYC? You find comfort in it.” 

-OJ

An impulse buy. A Must-Have. Reschedule your An impulse buy. A Must-Have. Reschedule your 

bill payment arrangements. Pretty much do anybill payment arrangements. Pretty much do any-

thing outside of selling your soul to purchase thing outside of selling your soul to purchase 

these items. these items. 

written by 
Francine Lucas.

photography by 
Michael Della Polla.
filmed by 
Wesley Clouden

LAPETITEMORTNYC
W W W . S H O P L A P E T I T E M O R T . C O M

If you’ve been waiting to hit the rewind 

button and time travel back to your favorite 

decade, then make your way to the Lower 

East Side and stop by the vintage boutique 

specializing in 90’s fashion, Le Petite Mort. 

This city haven is for those who knew Ed 

O’Neill from Married with Children and not 

Modern Family, for those who watched music 

videos on MTV and not the Jersey Shore, or 

had the sudden desire to attend a historically 

black college with each episode of A Different 

World. It’s for those whose reference to any-

thing 90’s is based solely on Tumblr pages 

and GIFS of pop culture, giving them a 

moment to get lost in time, even if it’s 

through garments, to a period they identify 

with. Masterminds Kara and OJ have built a 

church brimming with 90’s gems for men and 

women alike, from cheeky Mary J Blige tour t-shirts, 

designer labels such as  Moschino, Versace, D&G, 

Dior, and Gaultier, and enchanting floral dresses 

that let you summon your inner Lelaina (Winona 

Ryder) and Vickie (Janeane Garofalo) of Reality 

Bites.

Kara and OJ’s foray into fashion started years ago, 

with Kara realizing its possibilities of expression as a 

teenager and catapulting into a career as a buyer. 

OJ, an artist,  made his own self described “bootleg 

gear” in his youth to evade the criticism of his label 

wearing peers when money was tight. The duo have 

known each other for over ten years and  together 

revel in the colors, characters, and lavishness of the 

decade.

The boutique is constantly making strides to bring 

their customers the best attire, and give emerging 

artists a chance in the spotlight. With a new year in 

sight, Le Petite Mort has a larger audience to capture 

and more closets to fill. But no matter what the future 

holds, this boutique is sure to have everyone coming 

back for more.



Living up to its name, Ideal Glass is in fact an ideal destination for Living up to its name, Ideal Glass is in fact an ideal destination for 

anyone who is seeking to submerge themselves in a meaningfully anyone who is seeking to submerge themselves in a meaningfully 

creative experience. The location has become one of the most creative experience. The location has become one of the most 

recognizable buildings in the neighborhood, using its industrial recognizable buildings in the neighborhood, using its industrial 

facade as blank canvas for featured artists. Places like Ideal Glass facade as blank canvas for featured artists. Places like Ideal Glass 

prove that the dwindling creative culture that has made New York prove that the dwindling creative culture that has made New York 

City famous is still alive and well.City famous is still alive and well.

Ideal Glass Gallery | 22 East 2nd Street, New York, NYIdeal Glass Gallery | 22 East 2nd Street, New York, NY

Founded by artists Joshua H. Knoblick and Michael D. Walsh in 

late 2012, KiloWatt Gallery is an experimental open gallery late 2012, KiloWatt Gallery is an experimental open gallery 

platform that caters to the artist just as much as it caters to platform that caters to the artist just as much as it caters to 

the audience. Think of KiloWatt as a training ground for the audience. Think of KiloWatt as a training ground for 

young creatives who grow under the guidance of fellow artyoung creatives who grow under the guidance of fellow art-

ists. It is also an interactive playground for artists who are ists. It is also an interactive playground for artists who are 

already established.already established.

Killowatt Gallery | Newark, NJ / Oakland, CAKillowatt Gallery | Newark, NJ / Oakland, CA

Nestled in the East Village, Undercurrent Projects is a home away Nestled in the East Village, Undercurrent Projects is a home away 

from home. Headed by curator and artist Katie Peyton, from home. Headed by curator and artist Katie Peyton, 

Undercurrent Projects is not only a cozy, inviting space for art Undercurrent Projects is not only a cozy, inviting space for art 

enthusiasts, it is a creative sanctuary for installation artists who wish enthusiasts, it is a creative sanctuary for installation artists who wish 

to envelope their audience. Recent exhibitions like Heide Hatry’s The to envelope their audience. Recent exhibitions like Heide Hatry’s The 

Rust Room proves that Undercurrent Projects is a hidden treasure Rust Room proves that Undercurrent Projects is a hidden treasure 

worth digging for.worth digging for.

Undercurrent Projects | 215 East 5th Street, New York, NYUndercurrent Projects | 215 East 5th Street, New York, NY

Playing their part in the quiet resurgence taking place in Chelsea, Playing their part in the quiet resurgence taking place in Chelsea, 

C24 Gallery makes their mission very clear--they are here to break C24 Gallery makes their mission very clear--they are here to break 

ground. Unlike a majority of galleries in the area, C24 has a healthy ground. Unlike a majority of galleries in the area, C24 has a healthy 

amount of space to work with. Featuring a roster of contemporary amount of space to work with. Featuring a roster of contemporary 

artists from various geographical backgrounds, C24 Gallery has a artists from various geographical backgrounds, C24 Gallery has a 

cool but welcoming demeanor that makes it a standout amongst its cool but welcoming demeanor that makes it a standout amongst its 

neighbors. Some of their most notable exhibitions include a solo neighbors. Some of their most notable exhibitions include a solo 

show by Robert Montgomery and dazzling display by New York show by Robert Montgomery and dazzling display by New York 

based Swiss artist Katja Loher.based Swiss artist Katja Loher.

C24 Gallery | 514 West 24th Street, New York, NYC24 Gallery | 514 West 24th Street, New York, NY

Here is a shortlist of galleries and Here is a shortlist of galleries and 

art spaces that are well worth art spaces that are well worth 

visiting. We urge you to Stop By!visiting. We urge you to Stop By!

Stop By!
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photographed by 
Michael Della Polla
filmed by 
Wesley Clouden



A kiss is not just a kiss. Sex is not just sex. Every 

ounce of dopamine, every orgasm… it all 

means something. These exchanges, these 

self-indulgences, they all have the power to 

contribute to your worldly perspective and 

your emotional well being.

THE CHAKRUB IS MORE THAN A THE CHAKRUB IS MORE THAN A 

NAUGHTY ITEM FOUND NEATLY NAUGHTY ITEM FOUND NEATLY 

HIDDEN AWAY IN THE NIGHTSTAND. HIDDEN AWAY IN THE NIGHTSTAND. 

IT IS THE PHALLIC KEY TO SPIRITUAL IT IS THE PHALLIC KEY TO SPIRITUAL 

ENLIGHTENMENT. FOUNDED BY ENLIGHTENMENT. FOUNDED BY 

VANESSA CUCCIA, CHAKRUBS ARE VANESSA CUCCIA, CHAKRUBS ARE 

MADE FROM 100% CRYSTAL AND MADE FROM 100% CRYSTAL AND 

ARE SAID TO BRING “A SENSE OF ARE SAID TO BRING “A SENSE OF 

SACREDNESS TO YOUR PLAYTIME.” SACREDNESS TO YOUR PLAYTIME.” 

Having been used in ritual practice  for Having been used in ritual practice  for 

thousands of years, each of the crystals thousands of years, each of the crystals 

are characterized by their own benefits. are characterized by their own benefits. 

For example, The White Lotus, made from For example, The White Lotus, made from 

white jade, helps to filter out unwanted white jade, helps to filter out unwanted 

distractions, boost energy, open heart distractions, boost energy, open heart 

chakra, release negative thoughts, bring chakra, release negative thoughts, bring 

serenity and encourage self-realization. serenity and encourage self-realization. 

Indigo, made from pure blue aventurine, is Indigo, made from pure blue aventurine, is 

used to promote inner strength, enhance used to promote inner strength, enhance 

masculine energies and encourages open masculine energies and encourages open 

and honest communication from the and honest communication from the 

heart.heart.

Cuccia is on to something truly profound. Cuccia is on to something truly profound. 

She has forged a bridge between the She has forged a bridge between the 

lands of conscious awakening and carnal lands of conscious awakening and carnal 

desires, creating one unified paradise of desires, creating one unified paradise of 

holistic euphoria. Her clientele are holistic euphoria. Her clientele are 

individuals from all walks of life who are individuals from all walks of life who are 

seeking substance in their sensuality; seeking substance in their sensuality; 

individuals who seek to heal, grow and individuals who seek to heal, grow and 

climax all at once. It seems like a tall order climax all at once. It seems like a tall order 

to fill but Cuccia intends to fill each order to fill but Cuccia intends to fill each order 

one Chakrub at a time.one Chakrub at a time.
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A Day at the DMV.
written by Akeem K. Duncan

photography/filming by Darryl "Scramz" Villegas
additional photography by Pixilated Photobooth

As you may have already speculated, we are a New York 
publication. While being located in one of the world’s most 
revered creative hubs is a perk, it can also be a bubble at 
times. There is so much going on and before you know it , you 
are engulfed in the local affairs and faintly unaware of the 
happenings that are occurring on the “outside.”

This past October we had the pleasure of venturing outside of 
our bubble. We may be native “New Yawkas” but we have friends 
in amazing places, and that includes the DMV. Why the DMV? 
There is something special happening in the D.C . ,  Maryland and 
Virginia area--a cultural renaissance--and we felt the need to 
see it with our very own eyes.

Minds made up, we packed into a rental car and hit the highway. 
Our first destination was the (e )merge Art Fair where we ran 
into some kind folks who insisted that we check out Art Whino, 
a gallery housed in a renovated church. After that, we made our 
way over to Virginia to visit upcoming musicians Sunny & Gabe. 
Time constraints kept us from visiting Jolie Kumin in Mary-
land but we managed to correspond with her during our 
travels. 

A  Day at the DMV is a collective feature that focuses on the 
artists and creative kernels that dwell within the respective 
regions that make up the D.C . ,  Maryland, and Virginia area. Like 
we said, there is something special happening, this is a look 
inside.
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BlindWhino
Washington, D .C .

While in D.C . ,  we attended the (e )merge Art Fair. The fair 
served as the epicenter of our DMV road trip and lead us 
to Blind Whino, a D.C . based non-profit art space with a 
strong communal agenda. Housed in a reappropriated 
church wrapped in a technicolor mural by Atlanta-based 
artist HENSE, we quickly realized why Blind Whino was 
the talk of the town. The church was built in the early 
1900s by James A . Boyce and was left abandoned for 20 
years before its newest residents settled in and spruced 
up the place. It was designated as a historic site in 2004 
and is clearly now one of the most recognized structures 
in the neighborhood. 

We knew we found something special when we set foot into 
the vivid building. It was truly unlike anything in the 
D.C . area. But we were not only enamored with the archi-
tecture , we also fell in love with the concept. The brain-
child of Shane Pomajambo of Blind Whino and Ian 
Callender of Suite Nation, Blind Whino is dedicated to 
enriching the surrounding community through art 
education and creative workshops. This space is 
sparking a cultural revolution by facilitating organic 
interactions with the arts. They are drafting a 
brilliant blueprint that could very well benefit 
generations of art spaces to come.



A Brooklyn transplant, Jolie Savelle Kumin seems to 
have her hands in everything. She is a self-de-

scribed “problem solver,” an all-around artist who 
cannot stop conceptualizing even if she tried. A 
photographer, curator, collagist and more, Kumin 
is way past being a triple threat. One could peg 
her as a Jacqueline of all trades but she astute-
ly refutes the label , pointing out that she does 
more than just dabble. “I have a skill set that 

includes abilities that I 've cultivated and 
worked on. I use those skills to their fullest 

extent whereas a Jack of all trades might use all of 
their trades sparingly,” says Kumin. Her charming 

forthrightness is only out matched by her talents. 

Kumin, who has been living in Baltimore for five years now, has 
indeed spent her time methodically building her creative arsenal. 
Her photography is unflinching, warm and in the here and now. Her 
collages have a stern but glamorous surrealism that could only be 
captured in a film directed by Salvador Dali starring Rita Hay-
worth and Cary Grant. One of her latest series , Seeing Sounds, is a 
well wrought arousal of the senses and, in our opinion, one of her 
most captivating works to date. Even her eye for aesthetic has lead 
her to the fertile creative grounds of Baltimore, Maryland.

B-More has welcomed Kumin with open arms, proving that the city is 
a growing oasis , a thriving environment ripe with inspiration and 
rich with individuals who understand what it means to actively 
pursue their dreams. 

HHow doesdoes livingliving inin MarylandMaryland influefluencece yoyour artistry?tistry? 
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““I'm from Brooklyn, New York City and have lived in Baltimore for 
almost five years now. Baltimore has a true entrepreneurial 

spirit. Artists here create a name for themselves with the 
support of an incredible community. I have friends that have 
launched their own galleries that show the work of their peers 
and larger artists. Like the Platform Arts Centers in Mt. Vernon. 
And there's the ALLOVER Street Artwalk that features gallery 

openings from artist-run galleries. 

In addition to being an artist, I'm the Media & Marketing Manager 
of Pixilated Photobooth, a start-up founded a few years ago, and 
we're launching an art gallery in Federal Hill, Baltimore in the 

upcoming months.” ” 



Sunny & Gabe

 gniworg eht ot yvirp si dneif cisum elbisnes ynA
 era yehT .ebaG & ynnuS sdnuorrus taht zzub
 yrrac yeht tub terces tpek tseb s’ainigriV
 ecnedifnoc tsenoh na htiw sevlesmeht
-ratsrepus rof desiop meht sekam taht
 htiw sevlesmeht tcudnoc yehT .mod
 ecneidua rieht gni-worg ,ecnalab hcus
-nis dna noitibma hsarb ,ecneitap htiw
 ,seibwen decaf hserf era yehT .tnelat erec
 depparw lla ,sgnilrad aidem dna seoreh-itna

into one.

We are more than familiar with Sunny & Gabe and are huge supporters of their vibe. 
We enjoy their dynamic just as much as we enjoy their music. They compliment one 
another very well--Sunny, the level headed frontwoman who pours every ounce of 
herself into each note; Gabe, the unflappable beatminer with an ear for music that 
rivals most of today’s superproducers; and finally, Kargbo, a technique 
driven drummer capable of playing like a man possessed. The parts fit 
beautifully and their trifecta of talent results in an uncanny conceptual 
harmony. 

It is somewhat cliche to use the phrase “pillars of the community” but when it 
comes to Sunny & Gabe, there is not a more apt phrase. Based in Norfolk, Virginia, 
Sunny & Gabe understand the meaning of support. Aside from creating a spectacu-
lar new sound that no one can quite put a finger on, they play an active role in 
cultivating a creative movement that is prompting us all to take notice. 

Consisting of singer Sunny Gicz, producer Gabriel Niles and drummer Kargbo, the 
group has an organic ingenuity that gives way to a perpetual intrigue. One would 
expect them to use this “it” factor to their own advantage but instead Sunny & Gabe 
have reflected their shine onto their brethren and sistren, enriching the sur-
rounding collective that strives in Virginia, the state that “is for lovers.” 

Norfolk, VA
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The Many Colors 
of Bubi Canal.

written by Ramy Zabarah
photography by Michael Della Polla

Sculpting ain’t easy. Just ask Bubi Canal, a 34-year-old artist based in Brooklyn, New York Sculpting ain’t easy. Just ask Bubi Canal, a 34-year-old artist based in Brooklyn, New York 

who loves the abstract as much as he loves the banality of the world he lives in. Whether or who loves the abstract as much as he loves the banality of the world he lives in. Whether or 

not that world exists on this planet is unclear, but one thing is certain: his art displays a realm not that world exists on this planet is unclear, but one thing is certain: his art displays a realm 

so rich in elegance and exuberance, you would think you were dreaming it. so rich in elegance and exuberance, you would think you were dreaming it. 

Canal, whose moniker is a derivative of a childhood rendition of his birth name, Reuben, and 

his mother’s maiden name, Canal, grew up in the beach town of Santander, Spain. After 

going to college in the Basque Country, where he discovered his love (and knack) for visual 

art, he made his move to Madrid, where he began his professional career, participating in 

various collaborative shows around Spain and Europe, eventually culminating in a move to 

New York, where he now lives with his husband Paul. 

Working both out of a home studio and out in the city, Canal combines photography, Working both out of a home studio and out in the city, Canal combines photography, 

videography and sculpting to create work driven by bright primary colors, symmetry, videography and sculpting to create work driven by bright primary colors, symmetry, 

geometrical design and the humanity of, well, humans. geometrical design and the humanity of, well, humans. 

An emotive take on life as we see it, Canal’s photographical composition paired with the de-

tailed props he sculpts for the use of his subjects is reminiscent of the popular work of Mat-

thew Barney or Jeff Koons, both of which Canal cites as major influences. Additionally, there 

lies a musicality to almost every one of his pieces, evoking a sense of choreography and 

tune that can almost explicitly be heard.

Seldom does an artist tell his secret, but in this case, the secret is out: there is none. With no Seldom does an artist tell his secret, but in this case, the secret is out: there is none. With no 

end product in mind, Canal describes his process as a “subconscious at work.” We sat down end product in mind, Canal describes his process as a “subconscious at work.” We sat down 

with Bubi to talk about the state of art and his personal influences. Be sure to look out for his with Bubi to talk about the state of art and his personal influences. Be sure to look out for his 

work in the coming year, because if it is anything like the stuff we’ve seen, it is sure to imwork in the coming year, because if it is anything like the stuff we’ve seen, it is sure to im-

press.press.
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Let’s go back to the beginning. When did Let’s go back to the beginning. When did 

you start making art? At what point did you start making art? At what point did 

you decide that this is what you wanted to you decide that this is what you wanted to 

do for the rest of your life?do for the rest of your life?

I think it was in 2004 when I did my first 

project that I was happy with. I was 24, so 

this was 10 years ago. I was a University 

student in the Basque Country, in Spain. I 

was taking a 

photography class, and the teacher told us 

we could do whatever we wanted. Like it 

could be photography, video, anything. 

And I remember I started to work with plas-

tic pieces, colors, collages, mixing photos. I 

created something I wanted to share with 

everyone. Before, I was doing only photog-

raphy or only video, but I wasn’t happy with 

my work. It was the first time I realized that 

this is what I wanted to do. I submitted the 

piece to a show for young artists, and I was 

selected. That, for me, was the beginning. 

How long have you lived in New York?How long have you lived in New York?

I came to New York in 2011, so three years. 

Before that, I was living in Madrid from 

2005 to 2011. Before that, I was a student in 

the Basque Country, and before that, I was 

living in my hometown, Santander, which is 

in the north of Spain, very close to France. 

Let’s talk influence. Would you say that Let’s talk influence. Would you say that 

your Spanish identity heavily influences your Spanish identity heavily influences 

your art?your art?

Yeah, I think so. But at the same time, I have 

a lot of influences from other countries. For 

example, in Spain, we used to watch a lot of 

Japanese shows. They were always on TV, 

translated into Spanish. I also watched a lot 

of MTV, so you could say that the United 

States had some influence on me. There 

were also shows from South America and 

Mexico. So I’ve been influenced a lot by 

media from the US, Japan, Europe and Latin 

America, and these influences contribute to 

my work. But Japan has had the biggest 

influence.

There’s something very bizarre, yet easily There’s something very bizarre, yet easily 

digestible about your work. Do you draw digestible about your work. Do you draw 

more influence from your life experiences more influence from your life experiences 

or from your imagination?or from your imagination?

I think it’s all very connected to my real life, 

with how I feel. But when I’m creating it, I 

don’t try to think very much. I’m not very 

conscious of what I’m doing. It’s more of my 

subconscious at work. Sometimes, the 

inspiration comes from something that’s 

present while I’m working, like something I 

see that I like or something, I hear like a 

conversation. It could be something that I 

read. I think it’s a combination of what is 

around me and what is inside.

There’s also a very urban influence in your There’s also a very urban influence in your 

art. At least in your recent work, is that art. At least in your recent work, is that 

influence New York City rubbing itself on influence New York City rubbing itself on 

youyou

I think every city I live in has its influence on 

my work. Everywhere I go, I try to find dif-

ferent locations to shoot. When I was a 

student, I had a free studio, but when I 

moved to Madrid, I didn’t have anything. 

That’s when I started having to go out and 

find shooting locations that were interest-

ing to me. Now, in New York, I like to find 

locations that are not very easy to 

recognize.

The Interview
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There’s something oddly musical about There’s something oddly musical about 

your still work. Like I can almost hear the your still work. Like I can almost hear the 

music you were listening to when you music you were listening to when you 

created it. Is music a big influence for you?created it. Is music a big influence for you?

Totally. I’m very connected to music. I like 

pop, R&B, hip hop. I’m crazy about Michael 

Jackson. Like when I was a kid, I would watch 

MTV and see all of his music videos. I think 

music videos have also influenced my work. 

Do politics play a role in your art?Do politics play a role in your art?

No. Not at all. No politics, no religion, or 

anything like that in my work. 

How would you describe the difference in How would you describe the difference in 

art culture between the United States and art culture between the United States and 

Europe?Europe?

I think there was a big difference in older 

generations but less so now. It’s all very 

similar now. I think I draw a lot more 

influence from American artists that 

European artists.

Is there a difference between American Is there a difference between American 

audiences and European audiences?audiences and European audiences?

Yeah, I think so. When I see who’s visiting my 

website, I’m also surprised to see that I have 

more visits from the United States than 

from Europe. I didn’t expect that when I 

moved here, because I started from scratch. 

Nobody knew me here or my work. But the 

people here have been very receptive to my 

work. Maybe it’s because I’m so connected 

with American culture.

You use a wide variety of media in your You use a wide variety of media in your 

work. Which is your favorite?work. Which is your favorite?

Well photography is the medium I feel most 

comfortable with, but I also like video. I think 

it depends on the project. What I like about 

photography is that I have more control 

over the final product, but it’s fun and 

interesting, because I don’t know what’s 

going to happen. I used to try to have more 

control by saying “This is going to be this, 

and this is going to be that,” but I don’t think 

like that anymore.
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Tell us about the process behind creating Tell us about the process behind creating 

your sculptures.your sculptures.

Sometimes I consider them to just be more 

like props for my photographs. Sometimes I 

can use a piece of fabric or a piece of 

plastic for pictures. But sometimes I like to 

do collages with plastic pieces and objects. 

Right now I’m working with pieces that I 

don’t want to use for photographs. They 

work by themselves.

How do you choose the objects?How do you choose the objects?

I don’t go out and look for specific things. I 

just find them. I don’t like looking on Ebay 

and saying “I’m gonna buy this.” It’s more 

fun when it’s spontaneous. Like some of 

the objects I found in my husband’s house 

from when he was a kid. 

Do you see a difference in your work from Do you see a difference in your work from 

before and after you got married?before and after you got married?

Yes, before this part of my life, I think my 

work was more sentimental. Maybe now 

that I have that part of my life covered, my 

focus is on other things. You’re always 

infusing your art with what you’re looking 

for, what you want or what you miss.



Do you plan on showing all of these pieces at an upcoming Do you plan on showing all of these pieces at an upcoming 

show?show?

Yes. I’m working right now on seven small pieces for a solo 

show at Munch Gallery in 2015.

How do you want people to feel when they look at your How do you want people to feel when they look at your 

work?work?

I want them to feel the same as I do when I created it or when 

I’m experiencing it. Everyone will experience something dif-

ferent though. They’ll see a different message. I hope for 

people to feel inspired by my work. I’d like to inspire other 

artists and people interested in art. I think a lot about when I 

was young and how other artists inspired me and even 

though their art was so different than mine, their work still 

inspired me to want to do my own.



















Standing on the Shoulders of Giants. | Lance De Los Reyes.
written by Akeem K. Duncan

photography by Michael Della Polla
special thanks to Chapman Case



+ + +

+ + +

It was a brisk, rain wet day in 

autumn and I was cocky 

enough to leave the house 

without an umbrella, as if my 

eagerness to make The Hole 

gallery somehow made me 

waterproof. My confidence 

was happenstance; I was in 

such a rush, I simply forgot 

my umbrella. Nonetheless, 

an opportunity to interview 

Lance De Los Reyes in the 

midst of his acclaimed solo 

exhibition, Standing on the 

Shoulders of Giants, made 

getting caught in the rain an 

insignificant setback.



I arrived at the gallery to find De Los 

Reyes chatting it up with a few friends 

who stopped by to see the show. This 

gave me some necessary time to dry off 

and take in the work, which I was seeing 

up close for the first time. The first thing 

I noticed was a defiant pile of rocks 

placed strategically in the middle of the 

gallery. This rockpile was the epicenter 

of the exhibition; it was almost as if the 

other pieces orbited around it. Each 

piece was a colorful planet of its own, 

brilliant portals of stretched canvas and 

cleverly hung dropcloth. With the 

cosmos swarming around me, I was sud-

denly greeted by De Los Reyes who 

had ended his conversation during my 

art-induced trance.

Born in Texas and raised in Southern 

California, De Los Reyes is a proud stu-

dent of the game. He made his bones as 

a graffiti artist, but he was first intro-

duced to traditional painting while living 

with Shepard Fairey. “In the middle of 

the night I would get up and go into the 

barn and use up all the house paint and 

just start painting,” says De Los Reyes. 

These late night painting sessions 

eventually lead to him attending the 

San Francisco Art Institute and showing 

with the likes of Barry McGee, Ed Tem-

pleton and Phil Frost. After escaping to 

New York City, the stars instantly began 

to align for De Los Reyes. He landed a 

job with Donald Baechler and became 

good friends with fellow artist Lola 

Schnabel.

Despite the accomplishments and key 

relationships made early in his career, 

De Los Reyes remains focused and 

poised to become one of the most re-

nowned painters of our time. He carries 

himself with a quiet intensity. This quiet 

intensity is amplified in his works, giving 

way to a raw, hungry conceptualism 

that allows him to connect with his au-

dience on a gut level. He comes to us, 

not just as a painter, but as a visual poet 

who has submerged himself in some-

thing that is greater than he could ever 

imagine.

His work is lean. Visceral. Endearingly 

cryptic. It hides in plain sight. De Los 

Reyes believes in the concept of a 

painting more than the painting itself. 

Although his aesthetic is effortless and 

blatant, he puts a majority of his faith in 

the message of the work and its ability 

to resonate throughout the chambers 

of art history. 

But make no mistake, De Los Reyes is 

not here to spoonfeed you enlight-

ment. He leads you to the water but 

does not force you to drink. Instead, he 

proclaims his thirst and then leaves it up 

to you to decide whether or not you are 

thirsty, too. 

L D L R 3 3
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Off set, Bloda has an insouciant demeanor 

but is still sternly aware of the pros and cons 

that come along with being an attractive 

female artist. She readily recalls incidents 

where she was discriminated against by both 

men and women.

Bloda's work almost purposefully sabotages 

itself with carnal overtones. At first glance one 

can come to the conclusion that her work is 

pseudo smut; nothing more than a portfolio 

of hand bras and exalted exhibitionism. Even 

Bloda herself contributes to this misconcep-

tion with her seemingly oversexed persona. 

But underneath a chic, libidinous exterior, 

Bloda harbors an agenda that will free us all. 

She gives life and love to everyone that she 

comes into contact with. She endears whoev-

er is in her company with home truths and 

forthright compliments; her fractured English 

possessing a hesitant charm that makes her 

all the more genuine.

She first arrived in New York City from Poland 

shortly after the 9/11 attacks; leaving behind 

cold weather and faint memories of commu-

nism. "I didn't do much during my first visit. I 

mainly worked during the day and on my off 

time I would walk around the city in awe with 

my mouth open. [Laughs]" After a few more 

stays Bloda kept meeting more interesting 

people—thanks to her keen picture tak-

ing—started making connections and steadily 

became a fixture in the city's ever fledgling 

artist subculture. Her photography had a raw, 

visceral polish that made her peers take 

notice. This notice lead to a number of collab-

orations and features on her work. Still retain-

ing a deeply embedded thirst for visiting new 

places, meeting new people, and having new 

experiences, Bloda is no longer a wide eye 

neophyte. She is becoming much more.

Bloda is becoming the muse of a new genera-

tion. She is a model for artistic expression and 

spiritual liberation; a sultry sage seeking to 

enlighten us through the art of photography. 

She inspires us all to remove our inhibitions, 

thus removing ourselves from the restrictive 

dogmas of a society that mainly serves to for-

tify those inhibitions. Given the opportunity, 

Anna Bloda will lead us to our creative 

salvation.

“It’s not really discrimination… it is more of a “It’s not really discrimination… it is more of a 

labeling. People have tried to put me in a labeling. People have tried to put me in a 

box. ‘Oh, she’s like this...’ They are just afraid. box. ‘Oh, she’s like this...’ They are just afraid. 

People are afraid of sexuality and the People are afraid of sexuality and the 

concept of being sexually open… and it can concept of being sexually open… and it can 

make them very judgemental. Take make them very judgemental. Take 

Instagram and Facebook for example, they Instagram and Facebook for example, they 

watch you from afar and judge you… they watch you from afar and judge you… they 

will report but they won’t support.”will report but they won’t support.”

- Anna Bloda- Anna Bloda
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The Holden Rule. | Gordon Holden.
written by Akeem K. Duncan

Forget what you know about art. Disregard 

the old rulers and the new rule breakers. No 

matter how extensive your knowledge may 

be, Gordon Holden has the 

ability to undermine all 

norms, and “abnorms,” in 

one fell swoop—thus 

rendering any and all 

punditry pretentious and 

supercilious. Armed with a 

cottonmouth wit that he 

cleverly intermingles with 

sarcastic nostalgia, Holden 

is a court jester in plain-

clothes. He works through a 

variety of mediums, often 

coming out of leftfield with 

the materials he chooses to 

use in his pieces.

When asked about his first 

memorable encounter with art, Holden 

recalls an incident from the first grade: 

“There was one time I remember in 1st grade 

where it was time to finger paint and I 

wanted nothing to do with it. So I just sat 

there with my arms crossed. The teacher 

asked me why I wasn't finger painting. I told 

her it looked gross and I didn't want it to 

touch it with my hands. She yelled at me 

and said I could either finger 

paint or go to the principal's 

office. I chose the principal's 

office because I figured he 

was probably a little more 

logical.” He then brings 

attention to the difference 

between the act of art and 

the understanding of art, 

pointing out that the 

concept can easily be lost 

on a first grader.

Stories like the one afore-

mentioned are testaments 

to Holden’s insightful rebel-

lion. No matter how much 

his career continues to 

grow, he simply refuses to take himself seri-

ously. And even when he does, it is still con-

veyed through a filter of humor that make 

his work approachable  and intriguing.  For 

Holden, there is only one rule... there are no 

rules.
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The Flatness. | Erin O'Keefe.The Flatness. | Erin O'Keefe.

PhoPhotogographerapher ErinErin O’KeeO’Keefe‘se‘s workork isis a completecomplete mindmind fuck.fuck. WhenWhen we fifirstst discdiscovevereded herher pieces, pieces, 

we thoughtthought we hadhad thethe mediummedium peggedpegged asas hyperhyperrealisticealistic painting--butpainting--but obviouslyobviously we were e 

mistamistaken.en. WhatWhat fifirstst loolookeded lilike a two dimensionaldimensional mediummedium imitatingimitating a ththreeee dimensional dimensional 

mediummedium wasas revealedvealed to bebe thethe exactxact opposite.opposite. InIn otherother words,ds, sheshe createseates phophotogographsaphs that that 

looklook lilike highlyhighly realisticealistic paintingspaintings insteadinstead ofof creatingeating highlyhighly realisticealistic paintingspaintings thatthat looklook lilike e 

phophotogographs.aphs. NatuNaturallyally confusionconfusion andand disbeliefdisbelief ensuesensues andand we cannotcannot helphelp butbut pictupicture O’KeeO’Keefe e 

sporting a clsporting a clever smile as she cver smile as she created each piece. eated each piece. 

O’KeeO’Keefe isis notnot inteinterestedested inin usingusing phophotogographyaphy asas a documentativedocumentative tool.ool. HerHer conceptualconceptual f focus ocus 

isis fixatedfixated onon spatialspatial peperceptionception andand phophotogography’saphy’s abiliability to playplay a roleole inin itsits transansformation ormation 

andand disdistortion.ortion. InIn herher series,series, TheThe Flatness,Flatness, sheshe purposefullypurposefully manipulatesmanipulates anglesangles ininto perperforming orming 

a cona confounding ounding waltz that entaltz that entrances her audience ances her audience to end. o end. 

“Foror thisthis series,series, I beganbegan withwith a questionquestion aboutabout whetherwhether I couldcould mamake anan imageimage whewhere e “For this series, I began with a question about whether I could make an image where 

thethe actualactual spacespace readead asas flatterflatter thanthan thethe phophotogographicaphic objectsobjects thatthat are includedincluded inin the the the actual space read as flatter than the photographic objects that are included in the 

still listill life set ups. So the flat objects ae set ups. So the flat objects are e read as dimensional, and the space is ead as dimensional, and the space is read as flat. ead as flat. still life set ups. So the flat objects are read as dimensional, and the space is read as flat. 

  

My My work is concerned with the tork is concerned with the translation of thanslation of three dimensional space inee dimensional space into o two o My work is concerned with the translation of three dimensional space into two 

dimensionaldimensional image.image. MyMy experiencexperience asas anan architectchitect prorovidesvides a contcontextxt foror thethe wayay I use use dimensional image. My experience as an architect provides a context for the way I use 

phophotogography aphy to o exploxplore spatial pee spatial perception.”ception.”photography to explore spatial perception.”

written itten by Ay Akeem Keem K. Duncan Duncan

























 Automatic Affection. | Govales. Automatic Affection. | Govales.

written by Akeem K. Duncan 
photography by Michael Della Polla 

filmed by Darryl "Scramz" Villegas

Artists are agents of change. Their sparks of self expression help to illuminate the world around us, providing new 

light for those who may find ourselves in the dark. A harbinger of enlightenment, Govales is a singer and 

producer who is currently piecing together an Aphroditic body of work that calls out to the masses.

Govales has been patiently waiting. He is a methodical master builder who takes his time, never overwhelmed by 

urgency. He puts a substantial amount of love into his work and is that not what most of us are looking for, love? 

Govales offers it in abundance; manifesting that love in the form of urbane vocals and silky production that 

cocoons his listeners in a warm blanket of sound.

A conscious crooner, Govales recognizes that there is something missing from the musical landscape. The 

romance has been lost and replaced by less ardent mantras that revolve around being hypersexual and 

emotionally unavailable—the result is usually a vapid objectification and misogynistic mishandling of feminine 

energy.

When it comes to critiquing the state of modern music, critics and aging generations will always cry foul. They 

will claim that music is not what it “used to be” and the culture overall is going to hell in a handbasket. Although 

Govales acknowledges those same gaps in today’s music, he steers clear of conducting sermons of fire and 

brimstone. Instead, he leads by example, surfacing as a new breed of artist who avoids present-day cliches and 

is transparent in his music, his message and his mission.
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The Mesa and the Plateau. | Akouo.
foreword by Akeem K. Duncan

interview by John Surico

Every creative has their own turning point. For Akouo, a future beat artist from Tasmania, 

Mesa is a turning point well worth mentioning. One of his most prolific projects to date, 

Mesa, features a smooth, evasive sound that is always up in the air. It was more than a easy 

listen, it provided a contrast within Akouo’s body of work; a contrast that we found out to 

be years in the making. Our guest writer, John Surico, caught up with Akouo and he was 

kind enough to give us a brief retrospective on Mesa and even revealed plans of a new EP.

Tell us what the creation process was like behind 'Mesa.' What 

obstacles did you face, if any? Anything particularly surprising?

Mesa is a project I'd been trying to make for years, but hadn't yet Mesa is a project I'd been trying to make for years, but hadn't yet 

had the time or inspiration. It was something I kind of tinkered away had the time or inspiration. It was something I kind of tinkered away 

with in between other projects for around 9 months. It with in between other projects for around 9 months. It 

started off as a folder full of beats that kind of sounded similar to started off as a folder full of beats that kind of sounded similar to 

each other and had some potential individually, but needed to be each other and had some potential individually, but needed to be 

brought together somehow. Over the couple of months prior to brought together somehow. Over the couple of months prior to 

release, the four tracks began to slowly slot inline with each other.release, the four tracks began to slowly slot inline with each other.

What did you hope to accomplish 

with that release, or, in general?

I feel like I'd probably been known I feel like I'd probably been known 

for my more hard-hitting tracks for my more hard-hitting tracks 

prior to Mesa, so I wanted to show prior to Mesa, so I wanted to show 

some versatility and try to create some versatility and try to create 

something genre-less. I also had something genre-less. I also had 

mainly achieved popularity mainly achieved popularity 

through the Soundcloud scene through the Soundcloud scene 

prior to Mesa which I'm grateful prior to Mesa which I'm grateful 

for, but success on that medium for, but success on that medium 

doesn't necessarily translate to doesn't necessarily translate to 

actual fans, due to the nature of actual fans, due to the nature of 

it's integrated design, e.g. Hype it's integrated design, e.g. Hype 

Machine, reposts, etc. I wanted to Machine, reposts, etc. I wanted to 

see if it was just a result of kids see if it was just a result of kids 

flicking through random tunes or flicking through random tunes or 

if I had actual fans who were willif I had actual fans who were will-

ing to support my music on a real ing to support my music on a real 

level. To my surprise, it debuted level. To my surprise, it debuted 

#1 on the iTunes electronic charts #1 on the iTunes electronic charts 

in Australia which was a phenomin Australia which was a phenom-

enal feeling and proved to me enal feeling and proved to me 

that my fans care about my that my fans care about my 

music beyond a quick play here music beyond a quick play here 

and there.and there.

How’s the tour been for it? 

People receiving it well so far?

I've been privileged enough to I've been privileged enough to 

complete three tours this year complete three tours this year 

off the back of Mesa and the off the back of Mesa and the 

main single 'Last Time' throughmain single 'Last Time' through-

out Australia, New Zealand and out Australia, New Zealand and 

USA, and the response has been USA, and the response has been 

surprisingly strong for the origisurprisingly strong for the origi-

nal content, in both clubs and nal content, in both clubs and 

live venues alike. I feel like this live venues alike. I feel like this 

release has taken my live show release has taken my live show 

through a more personal and through a more personal and 

intimate realm with the integraintimate realm with the integra-

tion of live vocals. It's always tion of live vocals. It's always 

been important to be in touch been important to be in touch 

with the audience and I feel like with the audience and I feel like 

including that personal edge including that personal edge 

has started to break down that has started to break down that 

third wall.third wall.

Now that 'Mesa' is wrapped up, 

what's next on the agenda?

I have another EP that's nearing I have another EP that's nearing 

completion. It's harder, at least completion. It's harder, at least 

the drums are harder, and I'm the drums are harder, and I'm 

hoping it's equally as separate hoping it's equally as separate 

to everything else that's going to everything else that's going 

on in the industry, as I hoped on in the industry, as I hoped 

Mesa was.Mesa was.

Who would you love to work 

with in the future?

I have a lot of people I'd like to I have a lot of people I'd like to 

work with but current dream work with but current dream 

collaborations would definitely collaborations would definitely 

be Banks, Gotye, Doja Cat, and be Banks, Gotye, Doja Cat, and 

Guilty Simpson.Guilty Simpson.

How would you best describe 

your music?

I mean, it's influenced by I mean, it's influenced by 

different genres like hip hop, different genres like hip hop, 

chillwave, or soul-hop but I try chillwave, or soul-hop but I try 

not to describe my particular not to describe my particular 

style of music as anything in style of music as anything in 

particular. I feel like it's importparticular. I feel like it's import-

ant not to brand or trademark ant not to brand or trademark 

sounds or genres, because sounds or genres, because 

when they go out of fashion, when they go out of fashion, 

people tend to shut off that people tend to shut off that 

kind of music from their life.kind of music from their life.











IT
Takes
two

Making beautiful music together is easier said than done. Combining creative aspirations is a delicate 

process that requires patience, understanding and tender chemistry. When two souls come together to 

make a beautiful sound, it represents the interchangeability of the human experience. It is two sides of the 

brain making the body move to one beat. 

No one understands this sensitive synergy more than the staff here at Quiet Lunch. That is why we went 

through the painstaking process of agreeing on three up and coming duos who are destined for a happy 

future of sweet ditties and noise making. We even got a special Q&A with Young Magic.

BEATKIND TITANICSyoung magic



It Takes Two | Young Magic
written by Eli Jace

The genesis of Young Magic began in Brooklyn, New 

York when Melati Malay and Isaac Emmanuel first 

crossed paths with the aim of constructing “Sparkly.” 

Malay, born in Jakarta, Indonesia and Emmanuel, in 

Australia, craft a psychedelic dreamscape where pop 

songs are sometimes revealed.

Their new album, Breathing Statues, released in 2014 

on Carpark Records, leaks into the room like tungsten 

light on a cloudy day. Malay's voice carves a tunnel 

through deep ambient loops that whirl around each 

other like particles in space. Hypnotic drum beats 

pierce the sonic haze, then dissolve. 

Their sound is kept in constant motion, rushing 

forward like a stream over an angled brook. Breathing 

Statues is the follow-up to their debut, Melt. Released in 2012, Melt finds an equal lushness in the wild brush of 

sound while Malay tries to sing some sense into it all.

On coming together musically:On coming together musically:

We were introduced in New York through a mutual friend and exchanged some sounds and writing… it eventu-

ated into a rendezvous a few months later on the other side of the world and we started recording together one 

summer. The first song we recorded together was “Sparkly”… originally without a thought that it would make it 

beyond our ears or those of a few friends. My favourite things seem to happen that way..

On their influences:On their influences:

In the last 24 hours? A story Melati told me this morning… a dream I had last night where I boarded a commercial 

flight but once buckled in was told instead we were all heading to space… last nights drive along Mulholland 

Hwy through thick fog….reading excerpts from Anaïs Nin’s diary while currently flying up highway 5 trying to 

make soundcheck in San Francisco and now punching away at these keys hunched over a glowing screen… and 

it continues on…

Musically, if you go digging in the Solstice Mixtapes and other mixes we’ve put out over the last few years it’s a 

good start… we have a deep respect and and love for so many sounds not limited to one time and space and 

place but instead encompassing so much amazing music released from everywhere. In a way too we are 

humbly trying to make the records we can’t find anywhere, the spaces between so to speak, the album we want 

to hear…this is an influence of sorts too, a constantly evolving process.

On key differences:On key differences:

I think there are these distinct parts in each of us that we crave in each other musically when writing – 

approaches or techniques - which is nice because it helps us to find a place in the middle that we’re always 

excited about. In the back of our minds we’re aiming to make something that is equally beautiful, delicate and 

very heavy, like the world is really. 

What they enjoy most about working together: What they enjoy most about working together: 

I like that we both share an appreciation for being completely dedicated to the moment… not correcting or 

changing it, but to give honest recorded documents. I’m happy to find someone that I can share this with. And 

to write music with every shade between... a full spectrum of a person in that moment… not a censored version.. 

. and then of course to release those documents out into the world, it is a tremendous feeling. We feel very 

grateful. After that -for us at least- nothing else matters.
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It Takes Two | beatkind
written by Akeem K. Duncan

Beatkind is strictly about the music. Even when they 

are touring, crisscrossing between the four corners of 

the globe and seeing the sites, they always have the 

music in mind. Consisting of Sam Freeze, the analyst 

with the natural knack, and Mo Digital, the meticulous 

mastermind who is always looking for the right 

arrangement, together Beatkind are two dedicated 

lads with benign smiles and a shedload of talent.

The producer/DJ duo started with the intention of 

making trap music but soon found themselves wan-

dering outside their own creative agenda. They quick-

ly realized that committing themselves to one genre 

restricted them from expressing the full range of their 

musical influences and finding an original sound.

They devote endless time to tapping into what makes their audience tick. Sam and Mo consciously record 

every reaction, every mood shift with the intentions of perfecting their formula. They are students who love to 

do their homework.

Sam brings a talkative exuberance and enthusiasm to Mo’s tranquility and thoughtfulness. One is always pick-

ing up where the other left off, creating an infinite loop of fine tuning. They confess that this process sometimes 

involves them butting heads in the name of the greater good. “He doesn’t always appreciate my input” says 

Sam laughingly as Mo also wittingly laughs along.

While opinions may occasionally collide, the two are always on the same page when it concerns their audience. 

They both have a genuine interest in making them party until they pass out.
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It Takes Two | titanics
written by Peter Salomone

On Titanics’ Soundcloud page, they are described as 

“ambient electronic,” which is true but only in tiny 

fraction. It could just as well say “dance pop,” or 

“singer-songwriter,” or even just “brilliant.” Classifica-

tion aside, Titanics represents an important trend in 

music: the death of the guitar. Yeah I know one of 

two musicians in the band plays a guitar, but do you 

hear it? Do you hear the weight of heavy-rock 

riffage, or fingerpicked arpeggios of a folk guitar, or 

the grit of an old style blues lick? I hear sounds and 

textures which move in waves and inspire sensations 

which cannot be created by an identifiable instru-

ment. That’s the important part. Instruments are 

mostly just another way to create a sound and great 

music is just as likely to be made with a traditional 

instrument as a synthesizer. Music, like many of our 

other art forms, does not need to be concerned with traditional arrangements or style, it’s free to make the 

leap from the imagination to the listener.

 

 The two videos from their latest EP that can now be found on YouTube are a fair representation of the 

group, but Titanics are something to see. Their sound stands up equally well to the concert wallflower, who 

wants to stare and let the music come to them, as the booze-ridden dance enthusiast, who just wants to hear 

something that will make them move by any means necessary. Their music overflows with joy, but not the 

jovial kind. Their music is as reflective and introverted as anybody’s, but rich with the joy of experience: what-

ever happened may have hurt, but at least it happened. To see a statement like this made with two guys, with 

two instruments and a drum machine is something else. But just to hear it is something enough.





Music in the Rare View. | 2014

foreword by Akeem K. Duncan

photography by Luis Ruiz

When it comes to music, we are all ears. Nonetheless, let us not forget that it is just 

as much about the sights as it is about the sounds. We all have our own idea as to 

what the music in 2014 sounded like, but what did it look like? Photographer Luis 

Ruiz had a chance to see it up close and he kept brilliant record of it. Nevermind the 

ad spots, the music videos and ostentatious photo shoots… this is a year in music 

through his lens.

starring...

The 1975 | Lorde | MeLo-X | The Strokes | Sleigh Bells | La Roux | Panic! at the Disco 

and more…

Young the Giant | Studio at Webster Hall | January 2014Young the Giant | Studio at Webster Hall | January 2014



The Darcys | Lower East Side | March 2014The Darcys | Lower East Side | March 2014

La Roux | Governors Ball Festival | June 2014La Roux | Governors Ball Festival | June 2014



Julian Casablancas | Governors Ball Festival | June 2014Julian Casablancas | Governors Ball Festival | June 2014

The 1975 | Governors Ball Festival | June 2014The 1975 | Governors Ball Festival | June 2014



Sleigh Bells | Governors Ball Festival | June 2014Sleigh Bells | Governors Ball Festival | June 2014
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FROM TOP: FROM TOP: 

The Strokes | Governors Ball Festival | June 2014The Strokes | Governors Ball Festival | June 2014

Panic! at the Disco | Madison Square Garden | Panic! at the Disco | Madison Square Garden | 

August 2014August 2014

Moses Sumney | Central Park  | August 2014Moses Sumney | Central Park  | August 2014

Kotorino | Joe’s Pub, NYC  |  August 2014Kotorino | Joe’s Pub, NYC  |  August 2014



Lorde |  Boston Calling Festival | September 2014Lorde |  Boston Calling Festival | September 2014



The 1975 | Boston Calling Festival | September 2014The 1975 | Boston Calling Festival | September 2014

Melo-X | Sonos Studio NYC | October 2014Melo-X | Sonos Studio NYC | October 2014



The Orwells | Irving Plaza | November 2014The Orwells | Irving Plaza | November 2014

Madi Diaz | Webster Hall | November 2014Madi Diaz | Webster Hall | November 2014



The 1975 | Terminal 5 | December 2014The 1975 | Terminal 5 | December 2014
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presents

A L    ve Story.
Shot By

Anna Bloda

Starring

Gitoo Wright
Rebecca Brosnan

Wardrobe by

Styling by

Bim Star

Soundtrack by

Deca



On RebeccaOn Rebecca 

Island Life Sweater



On GitooOn Gitoo 

Aftershock Keep Watch Pom Beanie



On RebeccaOn Rebecca

Believe Beanie 



On GitooOn Gitoo 

Bake Sale Crewneck

On RebeccaOn Rebecca

Lamour Undertow Tee
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On RebeccaOn Rebecca

Aftershock Hockey Jersey



On GitooOn Gitoo 

Death Strike Hooded Jacket

On GitooOn Gitoo

Pray for Death Snapback

Cyrillic Cannabis Sunglasses

Keep Watch Quilted Joggers



On Rebecca On Rebecca 

Destroy Camo Cardigan

On GitooOn Gitoo

Identity Tie-Dye Fleece Crewneck ;

Identity Tie-Dye Sweatpants

On GitooOn Gitoo

Stomper Cyco Sativa Varsity Jacket

On Gitoo On Gitoo 

Cyrillic Cannabis Hockey Laced Pullover Hoodie
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Concept and creative direction by Mia Morgan and 
Georgina Billington. Photography Christopher Micaud. 
Fashion Director Mia Morgan miamorgan.com. Beauty  
Director Georgina Billington www.judycasey.com using 
La Prairie. Hair by Rudy Martins www.lateliernyc.com 
using OribeDesign/Art Direction Steve Whittier  
swhittier.com. Models Anna Major Model Management



Pink cape by Rosario
Leather Leggings by Valentina Kova
Shoes by Balenciaga





Right.  Dress by Brandon Sun
Jacket by Ready to Fish
Shoes by The Last Conspiracy

LEFT.  Black dress by USE unused
Sport bra by Forever 21
White leather tunic by Valentina Kova



Left. Yellow pants by Roomeur
Black tank by Martin Keehn
Jacket by USE unused Budapest



Right. Sweater by Rosario
Leather Cape by Valentina Kova 
Quilted vest by Day Birger et Mikkelsen woman





Right. Dress by Roasrio
Jacket by Valentina Kova
Shoes by The Last Conspiracy
Socks by American Apparel
Women’s Soccer ball by Eir Soccer

LEFT. Patent Leather Vest by Rosario
Sweater by Ready to Fish
Leather shorts by Valentina Kova
Women’s Soccer Ball by Eir Soccer



Surrounding every living  
being lies an energy  
field. Our light body.

As we connect to the light  
inside of us, we ascend  

beyond physical form into  
beings of illuminated light. 

Our Merkaba,  in perfect 
star formation transports 

the spirit and body from one 
dimension to another.



WXYZ necklace



WXYZ- necklace



BODYBINDS  lingerie. WXYZ  headpiece. W. Britt   necklace



W. Britt choker. KILLER collection pendant necklace. BODYBINDS lingerie



WXYZ necklace. BODYBINDS lingerie



MLB  / Concept and Creative Direction by 
Mia Morgan and Georgina Billington 

Photographer Peter Rosapeterrosa.com
Fashion Director Mia Morgan 

miamorgan.com 
Beauty Director  Georgina Billington  
judycasey.com using Makeup Forever 
Hair Dana Boyer artmixcreative.com  

using Fatboy
Model Isabelle Farrell  mc2models.com 

Design, Art Direction Steve Whittier  
swhittier.com



KILLER collectionearrings and ringKILLER collectionearrings and ring



In nature perfection  
is inevitable.  
The ever expanding 
symphony of nature 
transcends into perfect 
harmonious formations 
of color and beauty.  
In this we all bloom.















We all bloom Concept and Creative Direction by Mia Morgan and  

Georgina Billington Photography by Lindsay Adler lindsayadler.com 

Fashion Director Mia Morgan miamorgan.com Beauty Director Makeup 

Body Paint by Georgina Billington@ judycasey.com using MAC  

Cosmetics Hair by Cameron Rains All Clothing by Joanna Mastroianni 

joannamastroianni.com Design Art Direction by Steve Whittier  

swhittier.com Models|Anna @ Major Model Management Mara  

@ One Model Management





chicshaman.com





I C A R OI C A R OI C A R OI C A R OI C A R O

DEEP IN THE AMAZON RAIN FOREST,  SHIPIBO SHAMANS SING HEALING SONGS 

ACCESSED THROUGH THEIR CONNECTION TO THE SPIRT OF SACRED PLANTS. 

THESE SONGS CREATE PATTERNS OF ENERGY TRANSLATED FROM VIS IONS INTO ART.













I C A R O

Concept and Creative Direction | Mia Morgan and Georgina Billington

Photography | Lindsay Adler lindsayadler.com

Fashion Director | Mia Morgan miamorgan.com

Beauty Director | Georgina Billington  judycasey.com using Makeup Forever 

Hair | Livio Angileri using Oribe 

Model | Aurianna Joy theholisticexplorer.com

Design, Art Direction | Steve Whittier swhittier.com

All jewelry and clothing | Chic Shaman www.chicshaman.com

Black beaded bib | Joanna Mastroianni www.joannamastroianni.com

I C A R OI C A R OI C A R OI C A R O



Gold dress by Theia 
Crown by Jennifer Behr

Gold Cuff by Isharya
Earrings by Alex Woo

Faux Fur | Topshop



Thousands of years ago an ancient, advanced civilization called 
Lemuria existed. The secrets and wisdom of this civilization can still be 

found in crystal formations. The legend of the crystal goddess lives on 
during this time of awakening. LEMURIA

CRYSTACRYSTACRYST L GODDESSAL GODDESSA



Dress, Cape and Cuffs by 
Joanna Mastroianni

Earrings by Clara Kasavina



White Feather Cape by 
Joanna Mastroianni

Earring Stylists own



Faux Fur by Topshop 
Dress by Marc Bouwer
Earrings by Alex Woo



Head piece by Marc Bouwer
Dress by Theia



Dress by Theia
Cape by Joanna Mastroianni

Earrings and Bracelet  
by Stroili

Necklace sylist’s own



Clutch by Jill Haber
Dress by Marc Bouwer

 Concept and Creative Direction by: Mia Morgan and Georgina Billington 
Photography by: Dennis Leupold 

Producer: Rod Daile @ dennisleupold.com. S hot at: George brown studios
Fashion Direction :  Mia Morgan  www.miamorgan.com

Beauty Direction :  Georgina Billington  www.judycasey.com using Chanel 
Hair: Charlie Taylor using Rene Furterer. Model: Nora @ muse models

Nails: Julie Kandalec www.bryanbantry.com
Casting: Christopher Sollinger @ soda jones production 

 P hoto Assistant: Amber Kirkwood. Styling Assistant:  Raiko Bowman 
Design, Art Direction Steve Whittier swhittier.com







Are the Internet and New Media 
the Fast Food of Culture?

written by Marjan Moghaddam

artwork by Marjan Moghaddam

Surfing the internet today, you’d never know that the origins of this 

technology once exemplified many of the idealistic and utopianist 

visions of the ages. From Mitch Kapor’s original essay on the internet 

as the Global Village to John Perry Barlow’s ideas of the Internet as a 

perfect democracy, this first generation of pioneers exemplified vir-

tues that seem lost and naïve today in a web awash with spam, gov-

ernment spying, loss of privacy, kitten videos, epic twerking fails, and 

ice bucket challenges. For the Internet 1.0 generation, democratization 

of culture and the dismantling of elite institutions were like a divine 

mandate, one that would usher in a golden era in which we would solve 

all the problems that had plagued previous generations. But just as 

Technorati favorite Shirky’s Principle states, “Institutions will try to 

preserve the problem to which they are the solution”, and increasingly, 

the internet is gradually turning into an institutionalized phenomenon 

begging another revolution to dismantle it. 
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This ideal of democratization through access has 

increasingly bred a shallow culture of banality and 

Popism so rampant and entrenched that Jeff Koons’ 

recent retrospective was celebrated on various blogs 

for the way in which it made rich collectors feel good. 

This pleasurable feeling from art would arguably con-

stitute Schopenhauer’s lowest level of a feeling of the 

sublime through art, and he had another four to go 

before you hit the highest, something art and culture 

once aimed for. 

Tim Berner Lee's open, egalitarian and utopianist 

vision of the web is now increasingly carved into 

monolithic corporate territories like Facebook, that 

lock up, segregate and abuse the open web’s ideals. 

Most of us are no longer online on the open web as 

much as we are on closed and private platforms of 

social media sites, major news blogs & video stream-

ing services like YouTube and Netflix. Open source is 

now for losers and the development of profitable pro-

prietary technologies are the key to early retirement, 

the highest ideal and goal for many new media inno-

vators. Was it the web that killed the idealists, or the 

harsh financial realities of our world which erased a 

comfortable post war middle class that arguably 

could have raised idealists and utopianists? 

Don't get me wrong, I believe in technology. I've 

devoted most of my life to it, but I'd be remiss to 

ignore the way and manner in which corporatism, 

consumerism, loss of privacy, government spying and 

good old fashioned greed have completely assumed 

the reigns of this once freewheeling innovation, 

distorting it into an instrument of inequality and elit-

ist control straight out of most dystopian San Fran-

cisco. As seductive as Gibson's original Neuromancer 

may have been in its promise of a hallucinatory yet 

immensely cool cyberspace, it was equally dystopian 

in its warning that corporatism and the elite would 

abuse it. He was right. We have manifested Gibson's 

cyberspace, the good, and now, the bad of it.

At some point, our cultural ecosystem became so 

enmeshed with new media technology, that virality 

now defines almost every aspect. This same virality 

now inspires the star potential in everyone; artists are 

now “Startists” as Vice puts it, and politicians are 

"Starliticians". You see, it’s no longer about creating 

great works, or doing great things, or changing the 

world for the better, but ultimately about Hannah 

Montanahood, celebrityhood, hits, eyeballs, and 

metrics that determine relevancy in the hybrid digital 

and physical world. As Astra Taylor has argued in “The 

People’s Platform: Taking Back Power and Culture in 

the Digital Age”, “The digital economy exhibits a sur-

prising tendency toward monopoly,” adding, “Net-

worked technologies do not resolve the contradic-

tions between art and commerce, but rather make 

commercialism less visible and more pervasive.” 

Corporatism is now so entrenched in this technologi-

cally enhanced cultural ecosystem and monopoly, 

that it’s hard to imagine an era of creative activity 

freed from this beast. Historically, art and culture 

were intrinsically intertwined with Liberal Humanism 

and Progressivism, until as Chris Hedges’ Death of the 

Liberal Class points out, the traditional breeding 

grounds of Liberalism, the Progressive church, the 

arts, and academia, all became co-opted and sub-

verted by Corporatism, neutering them of their initial 

idealistic mandates. 

Culturally we all know that the internet is now official-

ly fast food. It doesn't matter whether I'm reading 

Salon or Vice, the virality is there. The same way fast 

food manipulates all of our senses in enhanced and 

brutally addictive and efficient ways in order to 

increase profits; internet culture does the same to our 

minds, senses and feelings. Everything competes for 

our attention, and everything is kept light, for deep 

diving doesn’t attract the eyeballs the way some-

thing quick and titillating does. We’ve now done to 

culture what we did to agriculture and mass pro-

duced foods, it’s perfectly packaged, seductive, satis-

fying, addicting and completely devoid of nutrition. 

Take a moment to consider that the biggest literary 

work of our electronic publishing era is “50 Shades of 

Grey”, and Instagram’s Startist painter, who claims to 

sell her works before they’re even dry, paints Audrey 

Hepburn heads with flowers, butterflies, and Prada 

and Chanel logos, joyfully celebrating her works’ 

complete denial of any substantial depth or meaning. 

Our greatest musicians no longer even play a musical 

instrument, because they play other people’s music. 

But we can’t blame all of this on the internet; even 

CNN interrupts important serious interviews with the 

latest shenanigans of teen star Justin Beiber. Virality, 

which grew out of the crowdsourced and technologi-

cally democratizing aspects of the internet, has now 

even changed broadcast era technology. 

One could argue that virality and its dynamics were 

inherent to mass communications since its inception. 

100 year old newspapers had their own sensationalist 

headlines and stories. To some extent, early television 

was also dominated by mediocre comedy, singing, 

and dancing, the way top You Tube Partners pro-

gramming is today. And Andy Warhol ushered in the 

Startist era in the post “Advertising Age”. Profit based 

motifs, namely greed, coupled by certain “bread and 

Circuses” aspects of culture have always been there, 

they are not unique to our time. 



But technology, through its rapid increases in speed, 

efficiency, proliferation and standardization, plus its 

near perfect co-optation by Corporatism has been 

like steroids for these lesser cultural influences and 

aspirations. 

Our culture now tantalizes the way high concentra-

tion fructose corn syrup delivers nutrition. Cultural 

elements are tracked in real time and promoted by 

powerful technologies and analytical tools that make 

our human operated junk food labs look like some-

thing out of the dark ages. Click bait is just as addict-

ing as the sweet treats lining the visually stimulating 

aisles of any supermarket. High Art or culture is not 

immune to this phenomenon anymore. A James Joyce 

would be lost, because he didn’t have a tight enough 

package, brevity, or a click bait headline, as would Eve 

Hesse’s sculptural explorations on Instagram. Maybe 

gourmet cuisine was elitist, and a Big Mac has fed 

many who would otherwise go to bed hungry. It was 

laudable for genetic engineering to deliver wheat 

that could force the body to store fat, feeding mil-

lions, but this same wheat is driving the obesity, dia-

besity and metabolic diseases syndromes that are 

killing millions of others. Fast Food’s democratization 

as a solution, has met its end in disease, death, and 

the destruction of much of our nutritious and nurtur-

ing food systems. Are we witnessing the cultural 

equivalent now?

But at the same time, Fast Food’s homogenization 

and bastardization of food has ushered in a resurrec-

tion of the nutritious and nurturing aspects of food, 

through organic and natural foods movement. Our 

science and medicine is now more hyper aware of the 

healing aspects of food as a result of discovering its 

poisonous aspects through this abuse. Macdonald’s is 

now losing sales, and other chains are rapidly shifting 

their practices to distance themselves from the fast 

food model. Will these excesses of banality in our cul-

ture, exaggerated by the distortive lens of new media 

technology, usher in a similar bottom and change in 

direction? 

Perhaps it was through the technological and cyber 

realization of Democracy on the highest level as 

Barlow promised, that we revealed what de Tocque-

ville critiqued as the tyranny of the majority. Like 

Nero, we are all communally playing the fiddle with 

our web amusements as the planet burns. And what 

has all this shallowness gotten us except for distrac-

tion from Corporatism’s total co-optation of the 

technology, as artists make less and less everyday, 

for now even Pharrell barely makes $3000 from 43 

million Pandora streams of “Happy”. And new media 

with all its cool factor and its hallowed Jerusalem of 

technology, Silicon Valley, can no longer hide or justi-

fy for that matter, the unparalleled greed and horrific 

business practices of Uber. this is how the dream of 

the internet 1.0 era was subverted into the nightmare 

of our world. 

But despite the internet’s fondness for the shallow 

and superficial, two of the biggest media hits of our 

time that achieved their audiences primarily through 

the internet, are Breaking Bad and Walking Dead, 

both of which are neither light, nor airy, while captur-

ing the darker underbelly of Vulture Capitalism and 

what has been termed Zombie capitalism, and the 

cruel nature of the times that we’re living through. 

Both defied internet metrics such as average  viewing 

times of 3 minutes, by requiring a huge investment in 

time, energy and attention, while presenting harsh 

and ugly realities lurking underneath the polished 

bright and cheery veneer of corporate consumerist 

culture. Both hint at heroic rebellion in old fashioned 

and unapologetic ways that our shallow media and 

enforced conventionalism deny. Maybe like the 

reluctant heroes of both these franchises, we are 

being dragged to our date with destiny, thanks to a 

world of harsh realities collapsing with income 

inequality, fascism, wars, shortages, and weather 

catastrophes, leaving no room for lightness, frivolity, 

or banality. Like it or not, depth and meaning are 

coming, because homeostasis never lasts, and this 

walk on the light side is ending with another walk on 

the wild side.



J Train

foreword by Akeem K. Duncan

by Gabriel Don.

photography by Michael Della Polla

Gabriel Don is an emergent writer and poetess with an insatiable 

thirst for language. She has a timeless allure that would lead you 

to believe that she once waxed poetic about nothing with Gins-

berg, felt the mud of Woodstock betwixt her toes or shared a 

cigarette with Candy Darling in the backroom of Max Fish. Her 

unbridled innocence and streetwise satire are reminiscent of a 

cultural heyday thought to be long gone. Don is an endearing 

traditionalist, a clever modernist and an awe inspiring futurist—she 

is omnipotent. She is capable of capturing a range of emotions in 

a single piece, like fireflies in a Mason jar. Her words, laced with a 

quotidian surrealism, tumble through your mind for an eternity 

and so forth.

Don currently lives and works in Alphabet City. She studied Cre-

ative Writing at The New School and has had her work published 

in numerous publications including GargoyleGargoyle, Mascara Literary Mascara Literary 

ReviewReview, Westerly 58:2Westerly 58:2 and Great Weather for MediaGreat Weather for Media.

Every time the J train passes me on my walk across the 

bridge, I think you are watching me, my body curves in 

on itself self-consciously. A person who I imagine is a 

drug dealer sweats though it is winter and his boom box 

next to beer cans and litter like plastic liquor bottles line 

the ground. 

Graffiti lines the rooftops I am skipping across like The 

Aristocats and two hands form hearts with index fingers 

and thumbs. The sun sparkles off the water and a 

tugboat can be seen long after it's gone, leaving ripples, 

like the wobble of the ground beneath me as your train 

passes.

J Train























The Parks Registry.

Written by Akeem K. Duncan
Illustration by Max Schieble

Gordon ParksGordon Parks was—and still is—a legend. 

Through a lens of sheer honesty, he docu-

mented a neglected realm of Americana. He 

first picked up a camera at the age of 25 

and shortly after, he took one of his most 

famous photographs (American Gothic, 

Washington, D.C.) and eventually 

gained recognition for his photo essays 

in Life magazine. He then went on to 

tackle film, directing the blaxploitation 

staple, Shaft. In the process he 

became the first African American to 

write, direct, and score a Hollywood 

film.

While Parks was becoming a renowned 

photographer and a budding director, 

he continued to nurture an already 

existing musical talent.

He performed as a jazz 

pianist and composed 

Concerto for Piano and 

Orchestra.

Throughout his career, 

Parks 

unabashedly pushed his 

artistic boundaries and, 

although it has been nearly 

a decade since his death, the 

ripple of his multi-creative 

efforts have contributed to a 

wave of new artists who refuse 

to be bogged down by the con-

cept of staying in one’s lane. 

These artists, whether they are 

aware of it or not, are carrying 

on Park’s legacy in their own 

creative right.

Welcome to The Parks RegistryThe Parks Registry, 

a curated list of photographers 

who are not afraid to step out-

side of the lightbox.



Glenford Nunez  is a 

happily defiant creative 

who steers clear of labels. 

The Coiffure Project, 

Nunez’s calling card, gained 

him nationwide recognition 

as a photographer. He struck 

gold with a series of portraiture 

depicting women sporting their 

God-given do’s and it was quickly 

adopted as a touchstone for a 

movement that challenged beauty 

standards through the concept self-

actualization.

The interwebs buzzed with adoration and the 

interviews kept coming as the hype grew and grew. 

Nunez was gracious throughout the hailstorm of 

accolades but still kept in mind that he was more than a 

photographer. Not to say that being an up and coming photographer was anything to scoff 

at but he knew that his creative aspirations could not be shackled—even by the most 

fortunate circumstances.

As his popularity ballooned, reaching a new height when he landed a shoot with singer 

Janelle Monáe, Nunez began to delve deeper into drawing. Those who followed his work 

from afar found the shift to be a little unexpected but individuals who knew Nunez, or had 

the pleasure of getting to the root of his artistry, did not bat an eyelash. A Sketch pad 

under his arm, a pencil tucked behind his ear and a camera around his neck, Glenford Nunez 

refuses to be typecasted.

And do not forget the skates! Did we mention that he is a beast on the roller rink?

Most favored medium:Most favored medium:

At the moment I favor my pen and paper. Don’t get me wrong. I still love my compact 

FujiFilm x100s but it is a different feeling from the pen.

 

When drawing, I feel like I'm more a part of the piece. It’s like more of my own self is in it; 

where in photography the life of the subject tends to shine in the image. One isn't better 

or worse. Just different. 

Overall inspiration as an artist:Overall inspiration as an artist:

The freedom to create a piece that can make me feel something inspires me the most. I am 

not easily moved by art because I look at a whole lot of art!

So, I like to believe that if I can create something that makes me have a feeling, it will do the 

same for others. 

Glenford Nunez.Glenford Nunez.



Aymann Ismail.Aymann Ismail.

Sporting a mischievous smile and a pleasant shock of red hair, 

Alannah Farrell is the quintes- sential mixed media artist. She 

is a modest phenom whose creative tentacles stretch far 

and wide across a spectrum of mediums not easily con-

quered. Popular for her work behind the lens, her 

photography is an im- maculate smack in the 

face. She is far from gentle but is still capa-

ble of making the perfect approach. 

Farrell’s photo- graphs are polished 

and pull no punches. She flu-

ently rotates be- tween dichoto-

mies, shifting b e t w e e n 

age-old sen- timent and 

contempo- rary magne-

tism.

Alannah Farrell.Alannah Farrell.

The true definition of humble, Farrell seems hardly aware of her many 

creative identities. She is an exceptional painter who recently wrapped 

up a residency at Rox Gallery. She is one half of the music and art duo 

Virginaire. And to top it all off, she also models and was featured in Ryan 

McGinley’s Yearbook series.

Farrell does not advertise her bevy of prowesses, however, such 

all-round awesomeness cannot go undetected by our radar—or anyone 

else’s for that matter



From the war torn environ-

ments of the third world to 

the careworn psyches of 

the first world, Aymann 

Ismail captures it all. He for-

goes any gloss, opting for 

sheer realism instead. His work 

relies on life’s raw emotion, an 

indication that Ismail is usually in 

the right place at the right time.

He has earned a reputation as a 

sociopolitical shutterbug. His 

photography often spotlights the poor, 

working class and prisoners of conflict. These 

images serves as a library of social commentary. 

Despite his flair for capturing the moment and freezing it in 

place, Ismail admits that video is his true love. He also paints and 

draws but, again, he is a documentarian at heart. He wants to send a message 

in real time; as it is written before our very eyes.

Aymann Ismail.Aymann Ismail.

Other mediums and other forms of self expression:Other mediums and other forms of self expression:

I work mostly in video, but I also draw and paint — though I'm not as great working without 

an undo button. My art is about communication, so I'll try to work with anything that'll 

help me reach someone that I'm likely to never meet in person.

Overall inspiration as an artist:Overall inspiration as an artist:

My experiences throughout my life inspire me to keep working. I was born into a very 

unique position being an Arab Muslim in a country that's filled with people who are terri-

fied of Muslims and Arabs. I find myself playing ambassador with many people whose only 

exposure to Islam comes from Facebook memes. Being in this position, it's my responsibili-

ty to broadcast my life experiences and the experiences of others around me. 



In the Wake of Osirus. | Hayley McCulloch.

There is a high probability that we eminently remember Russell 

Tyrone Jones in close up—head writhing, dreads pronged like probes 

from a sputnik, eyes lolling around. On camera, he was the embodi-

ment of the disordered parts of our psyche that we might try to hide, 

or at least make efforts to assimilate. In his performances, the guttural 

Id and the blazing Ego, babbled and raged. The shapes and sounds 

created in his videos were irregular and raucous, as wild as lashes of 

paint thrown in mad fits of glee and frustration.
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To address him, is to name his monikers: Osirus, The 

Specialist, The Ol’ Dirty Bastard, Big Baby Jesus, Dirt 

McGirt, Ason Unique—from the hallowed to the 

degenerate, these AKA’s served to unpin any shack-

ling association and provide escape route for shape-

shifting to take flight. In traditions of tribalism, names 

are bestowed on members which are believed to 

intuit their intrinsic nature. Beyond the concept of 

taking a stage name to define an alternate perso-

na—which for performance artists, is a token show 

business practice—in tribal naming, a personal power 

is gleaned, either calling into being an inherent dispo-

sition at birth or coining an emerging talent in a 

coming of age ceremony. It is thought that a person 

may walk their life, and traverse some of their trou-

bles, by this principle guiding epithet. It might not 

save that person from their fate in the long run, but it 

would hopefully spell their chance to thrive in a genu-

ine way and grant exemption from the obscurities 

brought about by colonial possession. Hip hop at 

large, came to prominence just as my family and I 

landed in the USA and MTV took my adolescent brain 

on a pneumatic ride inside the multicolored calliope 

of cable TV. 

Prior to this, in my hometown of Chesterfield, 

England, “Top of the Pops” was a sacramental spec-

tacular—broadcast into our living room every Thurs-

day evening by the BBC—that I had bopped around 

to, ever since I could stand. On that network, just a 

few years before our US arrival, Run DMC had pulled 

out witty lyricisms along with the shoelaces and 

tongues of their sneakers, and Salt ‘n Pepa had 

impressed on me some not yet fully realized, radical 

implications about the assertions of female sexuality. 

But more than these two groups, I was captivated by 

Neneh Cherry. I let my hair grow wild and bought a 

gold plastic dollar sign pendant necklace at a local 

market, and on occasion, in church sermons, I would 

secretly flash it from under my catholic school 



uniform, mouthing the lyrics to “Manchild,” as some 

toyed their rosaries and crucifix jewelry whilst reciting 

a Hail Mary full of grace. 

I was not an immediate fan, but my awareness of the 

importance of Wu-Tang perhaps marked my passage 

into America and out of childhood. They were testos-

terone charged  and had an urgency about 

them—they looked rough and dour. Their stinging 

presence upon the MTV youth culture platform, 

seemed to come from their united effort to thrash 

the hypocrisies of suburban ideology, and it was bril-

liantly executed in artistic retaliation to the system-

atic marginalization of non-whites which was gener-

ally ordered in police attacks upon poor black kids, 

and entrenched in the mainstream media’s general 

alliance to suppress, dumb down and demonize Afri-

can American culture. We were a long way from 

home, and this agitated hooded throng looked a bit 

like the dudes shown in fuzzy snap shots accompa-

nied by bullet pointed descriptions of them, which 

the other TV channels were telling us that we should 

be afraid of. 

The Wu had no diffidence. However, anybody who 

was watching with greater awareness, might see that 

the Wu Tang’s thuggish countenance was lit in an 

eerie way with purpose. 

Depicted in close quarters, unapologetic about their 

state of outrage, they allowed the camera to register 

a fierce indignation in their collection of glowering 

eyes, in which they took great care to show not a 

mote of pallid resignation. With furrowed brows, leer-

ing from heavy shadows, they cast themselves as 

modern day grotesques, animal-men made fantasti-

cal and sublime through rhythm and rhyme. They 

leapt around in the projects where bare bulbs swung 

from dingy cavernous stairwells, and they swaggered 

by street fires downing the contents of crumpled 

brown bags, because it would make no sense to paint 

the reality that they had known up until then, in 

brighter tones.

The snarling lip was curled thus to ward off the impo-

sition of evil—to protect the sacred space within. The 

Wu repeatedly appeared rendered as chimeras and 

gargoyles, whose function in classical architecture, 

was imagined to operate as soul guardians for a good 

and righteous congregation gathered together in a 

cathedral. Only the temples of the Wu’s exaltation 

was vaulted between their ears. Amongst harbingers 

of heavy metal, there is a legacy of throwing the gen-

erally misunderstood “devil horns” hand sign, ges-

tured in response to the,“Malocchio,” which in ancient 

Italian superstition was cast to repel the invasive eye 

of malevolent surveillance. In music and art, through 

the ages, the great anti-establishment tradition of 

stalwartly preserving creative and spiritual integrity 

has been made by keeping a keen eye on—and a 

stony resistance to—the hoodwinking practices of a 

greed fueled patriarchy and a self-serving rob-dog 

monarchy. This watchful rebuttal did not flicker solely 

at the corruptive gaze of some unnamable predatory 

entity. You might not want to bump heads with The 

Wu late night if they were in foul moods; but a point 

was conveyed that even though they were being 

touted as such, they were not the major culpable 

criminal psychopaths in this archaic game. 

ODB in particular seemed to be the archetypally 

provocative kid in high school that parents and 

teachers would probably have any ‘good kid,’ steer 

clear of. If he were in my class, he would probably, like 

myself, opt out of pledging allegiance to the Ameri-

can flag during our mumbling morning assemblies. 

Regurgitating catholic prayers, I had put a stop to in 

my youth but now in comparison, saying them 

seemed somehow less obscene. The Wu of course, 

knew the score about the imbalance of power long 

before occupiers began wailing against the uneven 

criminal distribution of the, “Dollar Dollar bill y’all.” 

They were well versed in the struggles and victories of 

the underclasses. In ODB, there was a kind of revolu-

tionary power. If you looked at him one way, he 

seemed reckless, foolish and destructive; a wild goon, 

a menacing cartoon, a veritable Tasmanian devil. But 

in a USA where lethargic indifference and noxious 

mediocrity were interchangeable as doltish consum-

erism and fanatical gun-slinging, loony eyed, politi-

cal-religiosity, the spectrum of his jesting had a cer-

tain vibrancy, and the force of his perverse performa-

tivity and refusal to behave on American TV networks, 

bent him towards legend. He kind of shimmered—at 

once lucid, confusing, damaged yet confident and 

weirdly gifted.

My dad was perhaps one in a chorus of fathers across 

America who bemoaned, “what’s wrong with this guy, 

and what the hell is he talking about?! Is this English?” 

Not as he knew it. Throughout many cultural societ-

ies, the presence of a trickster has been a central 

archetype who aids the transformation of perception. 

And each trickster employs his definitive language, 

practicing the art of rhetoric and rhyme. He alter-

nates habitual roles between the fool and the sage, 

serving a central purpose of reforming perception 

through means of confronting established and 

oppressive systems of belief. In African American my-

thology, the “Eshu” and ‘Signifying Monkey,’ are key 

tricksters who employ their wit to realize awareness 

of personal power, whilst their dramatic communica-

tive jabbing, pokes peep holes into the cladding of 

hierarchy, revealing faults in its corrupt structure.
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In Audre Lorde’s 1984 essay, "The Master’s Tools Will 

Never Dismantle the Master’s House,” she highlights 

social issues that continue to plague us (racism, 

sexism, poverty, capitalism, etc.) and encourages the 

discerning to develop their own lexicon to speak of 

these injustices, to set us towards a truly free society. 

Following this, in 1988, Henry Louis Gates Jr, present-

ed the notion that the English language can be used 

effectively, by creating a new and autonomous com-

mand of it, to challenge those who believe that they 

hold authority of it. He expounded upon the concept 

of ‘signifying,’ giving discourse to the idea that a cer-

tain “dizziness and giddiness” is involved in disobeying 

convention and that in employing ‘double-talk…-

goading and gestural means,’ and even boastfulness, 

a voice to the validity of a linguistic code that has 

formerly been subjugated by a predominant white 

culture, is given. 

ODB’s singing style was disordered and disorienting, 

and his lyrics and social commentaries were chaotic 

and absurdist—and even now, when a certain mood 

hits— make more sense to me than a lot of things. He 

had some grasp of the cosmic joke. The hurling of 

insults, sometimes simultaneously spoken as con-

demnation and inversely used to indicate fraternity. 

”Nigga, please/bitch you better give me that money!” 

are as fine and as crude as any line of Shakespearean 

verse, where comedy transcends tragedy. They are 

examples of signifying, at its funniest or stupidest. 

The allusions to misogyny, I have unusually and 

uncharacteristically overlooked, because in this con-

text, I felt I could almost certainly have given as good 

as what was doled out. 

The hungry ghost, the mischievous deity at the 

crossroads, ODB appeared to us as Papa Legba; the 

Loa whose ardent excesses notoriously lead him to 

seek another drink, another joint, another line of 

cocaine, another sexual encounter. Papa Legba is 

invoked in voodoo ceremonies as the gatekeeper to 

the otherworld and he is summoned to spook away 

interference from human authorities. And, as any-

body privy to his general philosophy and antics, tee-

tering between life and death, the hallowed and the 

profane, was the M.O of the ODB. In Legba’s manifes-

tations, he presents an array of temptations and 

dilemmas to the seeker, which offer opportunities for 

freedom from the illusions presented by this world. 

This provocateur is thought to be able to simultane-

ously occupy opposing positions and when people 

are possessed by him, they go beyond concepts of 

morality, right and wrong, and journey to wilder 

realms of a higher reality. Here was Ol’ Dirty, donning 

the ancient face of the number one Ghede—totally 

out of control, loud, cunning, rude, fearless, reckless 

and crassly humorous.

When I have watched recordings of ODB’s perfor-

mances, I have seen someone who was shamanic in 

some respects. In a lot of his videos, when he is writh-

ing around in a trance, eyes gone or staring out as 

witness to some galactic rapture, or he is shaking free 

in those mad dances of his. I have also seen a person 

who has, in their youth, experienced feelings of dire 

powerless and who has been heartbroken with sick-

ness and failure, that takes an uncanny strength to 

recover from. I have seen someone carried away with 

what he was making and someone who was taken 

from the usual patterns of depression and ma-

nia—being gainfully inhabited in the channeling of 

this sometimes comical, sometimes scary stuff. A lot 

of people would be immediately turned off by the 

maniacal screaming of obscenities. No doubt, his  

music is laden with that craziness, but, ‘Y’all need to 

recognize,’ a lot of that stuff was booby traps. To 

enjoy his music was to not get hung up on that. It 

takes a resolute will and strong arms to untangle a 

consciousness from the barbs of negativity, where 

society has fettered your value to the shadier corners 

of the projects and deemed the investment in your 

intellect negligible.

The utterance of excessive profanity is at once a 

thing used to manage aggressive pain and also feels 

great to commit as desecration towards things that 

we have been taught to revere, yet feel, are bogus. In 

ODB’s case, again and again he made it clear that he 

defiantly hailed, with his cache of vulgarities, from a 

poor Brooklyn neighborhood where in his child-

hood—regardless of the fact that it was understood 

that he was predestined to fail—he was edified (the 

etymology of which, in religious use, means, "building 

up of the soul”) to the ways of the world by his rough 

street education. He came to conquer in his own 

terms. His story could have been the 26th chapter in 

Howard Zinn’s, “A People's History of the United 

States,” a coda which fittingly could have served as 

preface for our induction into the 36th Chambers. 

The honest desperation ringing out in his peal of 

curses, is wholly reverent compared to the litany of 

silently brutal crimes executed worldwide in govern-

ment agencies and committed daily in towering 

office buildings in the name of corporate progression. 

   val pain and perhaps, in effect, the pain of birth, soul 

assertion, celestial allusion, sanitization, self-defense, 

violence, intimidation, injustice.



 And behind this simmering aggression, there was a 

kind of sage acceptance that the microcosmic and 

the macrocosmic might forever be paradoxically, 

simultaneously unified and at odds:

Good hip hop places me in the realm of my pulsating 

existence. Like the Zen or Drunken Master who gets 

the point across to his followers, the importance of 

being and dangers of excessive thinking, by smacking 

them on the head with a stick or whizzing on their 

carefully rendered, time honored scriptures—a 

demonstration that nothing is sacred, is made. It is a 

creative challenge to resist being blighted by the 

oppressive forces of negativity, poverty, class war and 

political deception. I remember him saying some-

thing in an interview like, ‘the world is dirty, so I’m 

gonna be dirty too,’ and I thought about tribal prac-

tices of battle, smearing mud on the human body 

before combat; it provides camouflage before engag-

ing warfare and increases your chances of survival.

Just as the Italian playwright, Dario Fo, who won the 

1997 Nobel Prize in Literature, and who "emulates the 

jesters of the Middle Ages in scourging authority and 

upholding the dignity of the downtrodden," ODB 

would not be depressed and dehumanized by racial 

and economic injustice. The jester not only held court 

and entertained those in town squares and palaces, 

he held a mirror to society’s follies, posing riddles to 

those in higher offices, in effort to reorient the senses, 

in order to convey new ways of being. ODB some-

times had something to say, and he said it. Some-

times he took a hilarious stance opposite to the 

schooling of, ‘think before you speak.’ In Notes of a 

Native Son, James Baldwin wrote that, "Any writer, I 

suppose, feels that the world into which he was born 

is nothing less than a conspiracy against the cultiva-

tion of his talent—which attitude certainly has a great 

deal to support it. On the other hand, it is only 

because the world looks on his talent with such 

frightening indifference that the artist is compelled 

to make his talent important." You could not really 

look upon ODB with indifference. He took extreme 

measures, and created obscene hilarity. In him you 

could see the benefits and pitfalls of subscribing to 

blind drunk solipsism and the ways of the saboteur. 

He was an absolute ruffian, sometimes downright 

silly, outrageously wired and seemed beholden to no 

one, especially not to a patriarchy who had long ago 

disowned him.

To those not easily offended, his zany behavior 

demonstrated a great virtue. His antics seemed like 

an electrified resistance to the madness of this 

world—like when he responded in deadpan hilarity to 

the quivering condescensions of a sociopathic MTV 

VJ, or when he interrupted a boring acceptance 

Grammy award speech, saying that Wu Tang were for 

the children, and should have won best album. It does 

not matter how ineloquently he said it, a certain 

respect is due to him for getting up there in his new 

clothes which, “costed a lot of money,” to cut through 

pomp and ceremony, and take the stage to frankly 

state his disappointment and allude to the probabili-

ty of a rigged game. It was a spectacle worth watch-

ing, and as far as stating that the Wu was for the chil-

dren, everyone laughed, including me. But it does not 

mean that I do not agree on a number of levels. The 

Wu, chiefly, are warriors for independent, positive 

thinking and they are pro-destruction of faulty sys-

temic beliefs. They have exhibited triumph in the face 

of major socio-economic adversity, they have herald-

ed creative action, poetry, beat making, and the culti-

vation of revolutionary energy.

ODB keeps popping up in my work, mainly, because I 

have been captivated by his radical humor and his 

unbridled energy. He has become like a talisman that 

I rattle to spook rigidity. I recently finished a demo for 

a short stop motion film which features him and 

Charles Baudelaire—chilling, drinking, smoking, 

philosophizing and clubbing. In it, they are like a 

couple of scoundrel alchemists, spinning golden lines 

from base materials. When his greatest hits have 

been on rotation in my studio, I have gleefully sung 

along in falsetto with Mr. Courageous ODB, in cele-

bration that he has again reminded me of the 

uncompromised ore within us—the unrefined marvel 

around the essence of woman and man; and man, has 

he made me smile, and dance, and that is of incalcula-

ble value to me in this mad existence.

“Ason, I keep planets in 
orbit, While I be coming 

with teeth, bitin’ more shit.”

Quiet Lunch Magazine 193










